
 
 
 

 

 

 

 

 
 

 

 
 

Examiners� Report 

Principal Examiner Feedback 

 

January 2019 
 
Pearson Edexcel IAL  

In English Literature (WET03)  

Unit 3: Poetry and Prose 



 
Edexcel and BTEC Qualifications 

 

Edexcel and BTEC qualifications are awarded by Pearson, the UK�s largest awarding body. We 

provide a wide range of qualifications including academic, vocational, occupational and specific 

programmes for employers. For further information visit our qualifications websites at 

www.edexcel.com or www.btec.co.uk. Alternatively, you can get in touch with us using the details 

on our contact us page at www.edexcel.com/contactus. 

 

 

 

 

 

Pearson: helping people progress, everywhere 

 

Pearson aspires to be the world�s leading learning company. Our aim is to help everyone 

progress in their lives through education. We believe in every kind of learning, for all kinds of 

people, wherever they are in the world. We�ve been involved in education for over 150 years, and 

by working across 70 countries, in 100 languages, we have built an international reputation for 

our commitment to high standards and raising achievement through innovation in education. 

Find out more about how we can help you and your students at: www.pearson.com/uk 

 

 

 

 

Grade Boundaries 

 

Grade boundaries for all papers can be found on the website at: 

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-

boundaries.html 

 

 

 

 

 

 

 

 

 

 

January 2019 

WET03_01_1901_ER 

All the material in this publication is copyright 

© Pearson Education Ltd 2019



I n t r od u ct ion  

 

Cent res are thanked for choosing Pearson Edexcel for their  I nternat ional A-Level English 

Literature provider. 

 

For this unit , WET03, the open book exam inat ion is 2 hours long and there are two 

sect ions.  

 

For Sect ion A, Unseen Poet ry, students will use the reading skills they have developed 

throughout  the course. Students will answer one essay quest ion on a post -1900 unseen 

poem  that  is pr inted in a separate Source I nsert  or Booklet .  

 

For Sect ion B, Prose, students answer one com parat ive essay quest ion, from  a choice of 

two, on the two studied prose texts from  their  chosen them e. Students can select  from  

the them es:  Growing Up,  Colonisat ion and After ,  Science and Society or Wom en and 

Society .  For each them e, there are three set  texts, which students should study in detail.  

Student  responses will be inform ed by an appreciat ion of the contexts in which texts are 

writ ten and read. Students should be encouraged to view the texts in relat ion to each 

other. 
 

I n Sect ion B, Prose, students will study two ( from  three)  them at ically linked texts and will 

learn about :  

 

 the im portance of the relat ionship between texts, m aking connect ions and 

com parisons between texts 

 the significance of the cultural and contextual influences under which literary texts 

are writ ten and received 

 how to respond creat ively, relevant ly and in an inform ed way to texts using 

appropriate term inology and concepts as well as coherent  and accurate writ ten 

expression 

 how to analyse texts from  a cr it ical perspect ive. 

 

There are 20 m arks available for Sect ion A and 30 for Sect ion B. The total m ark of 50 

represents 25%  of the total I A2.  

 

Sect ion A, Unseen Poet ry, assesses Assessm ent  Object ives AO1 and AO2. 

 

Sect ion B, Prose, assesses Assessm ent  Object ives AO1, AO2, AO3 and AO4. 

AO5 is not  assessed in this paper. 

 

Please refer to the full specificat ion for details of the Assessm ent  Object ives and their  

weight ings.  

 

Gen er a l  Ov er v iew  o f  t h e W ET0 3  Jan u ar y  2 0 1 9  ( 1 9 0 1 )  p ap er  an d  p er f o r m an ce  

 

This has been a successful paper, but  there was just  a sm all ent ry. There were no errors 

and no changes m ade to the m ark schem e and there were no enquir ies from  cent res. All 

candidates m ust  answer Sect ion A, Quest ion 1, Unseen Poet ry. Candidates then respond 

to a quest ion from  Sect ion B, Prose. For this series, a range of texts had been studied and 

a full range of m arks was awarded.  

  



 

The unseen poem  for Quest ion 1 was The Wiper  by Louis MacNeice. This was a 

part icular ly successful poem , as it  proved to be a good discr im inator with a range of 

m arks awarded with m ost  placed in Levels 2-4. There were the sim ple surface readings 

through to the m ore developed responses where candidates explored the deeper and 

m etaphorical m eanings of the poem . The range of interpretat ions offered was varied and 

interest ing, even though som e candidates m issed the m ain idea of the poem . 

I nterpretat ions included:  the effects of depression, hardships, boredom  and Man vs 

Nature.  

 

I n the prose sect ion, the m ost  popular choice of set  texts was, once again, the Science 

and Society  opt ion (Quest ions 6 and 7)  and close second m ost  popular was Growing Up 

(Quest ions 2 and 3) . There were no responses to som e quest ions. Many responses gained 

m arks in the top two levels, but  som e candidates did not  consider all assessm ent  

object ives, which kept  the m ark lower in the levels. There were som e candidates who did 

not  consider context  and others who did not  consider the writers’ craft , such as the 

language, st ructure and form  of the texts. The m ajority of candidates com pared their 

chosen texts and m aintained focus on the quest ion.   

 

The quality of responses has m uch im proved since the first  ser ies and candidates are 

handling the Assessm ent  Object ives m ore confident ly.  

As cent res have becom e m ore experienced with the dem ands of the specificat ion, the 

quality of candidates’ responses has cont inued to im prove. 

 

Occasionally, lapses of expression m ade som e ideas difficult  to follow. Candidates are 

required to com m unicate fluent ly, accurately and effect ively their  knowledge, 

understanding and cr it ical evaluat ion of texts. I n som e instances, there was evidence of 

relying on the candidates’ knowledge of film  versions of the texts and this resulted in 

som e inaccuracies. Candidates are expected to study their  chosen novels in depth. I n just  

one or two responses, there was lit t le understanding dem onst rated of the second text  or 

there was som e im balance of coverage. 

 

I n order to qualify for m arks in higher levels, candidates should be able to ident ify and 

explore how at t itudes and values are expressed in texts and use literary cr it ical concepts 

and term inology with understanding and discr im inat ion. 

 

Sect ion  A:  Post - 1 9 0 0  Un seen  Poet r y  

 

Qu est ion  1  

 

The unseen poem  for Quest ion 1 was The Wiper  by Louis MacNeice. This was a successful 

poem , as the vast  m ajor ity of candidates explored the poem  in som e detail and looked for 

m etaphorical m eanings, thus gaining m arks in Level 3 or above. A full range of m arks was 

awarded and there was only one nil return. There were the sim ple surface readings, 

without  any explorat ion for deeper m eanings, through to the m ore developed responses 

where candidates explored the deeper and m etaphorical m eanings of the poem .  

 

I nterpretat ions were varied and interest ing, such as:  the effects of m ental illness and 

depression;  the hardships faced in life;  the journey of life and m oving forward;  Man’s 

journey and the forces of nature;  decision m aking and life’s journey to death. One 

candidate considered how the word ‘Reaps’ ( line 2)  could possibly link to the Grim  

Reaper’s scythe and how this suggests a journey towards death. One candidate explored 

how the t it le sounded like ‘The Viper’ and linked this to the dark im agery used in the 



 

poem . Another m ade a very good point  about  the uncertainty of the journey and how this 

com pared with the ‘r igid nature of the road’. Som e candidates considered the use of 

darkness and how this creates a sense of unease for both the passengers in the car and 

the reader. There were a sm all num ber of responses where ideas becam e too repet it ive 

and the sam e point  was reconsidered. 

 

A range of term inology was used accurately and techniques were correct ly ident ified, such 

as the use of personificat ion, repet it ion, st rong verbs and alliterat ion. Most  com m ented on 

the use of st ructure and som e explored the use of tenses. 

 

For this sect ion of the paper, candidates are required to show knowledge and 

understanding of the funct ion of genre features, convent ions in poet ry and dem onst rate a 

knowledge and understanding of a range of ways to read texts, including reading for 

detail of how writers use and adapt  language, form  and st ructure in texts and by 

responding cr it ically and creat ively.  

 

I t  is recom m ended that  cent res cont inue to m ake use of the Sam ple Assessm ent  Materials 

and past  papers. The gr ids in the m ark schem es illust rate how the Assessm ent  Object ives 

are assessed and the I ndicat ive Content  includes som e suggested ideas of specific 

com m ents that  m ay be m ade by the candidates. All valid points are awarded if supported 

with relevant  evidence. 

 

The Unseen Poet ry quest ion assesses Assessm ent  Object ives (AO)  1 and 2:  

 

AO1:  Art iculate inform ed, personal and creat ive responses to literary texts, using 

associated concepts and term inology, and coherent , accurate writ ten expression. 

 

AO2:  Analyse ways in which m eanings are shaped in literary texts. 

 

(Context  is not  assessed in Sect ion A of the paper.)  

 

Responses gaining m arks in Level 2 provide a surface reading of the poem  and m ay 

ident ify som e literary techniques. The response will be st raight forward.  

 

 

Sect ion  B:  Pr ose 

 

A full range of m arks was awarded and the m ajor ity of candidates gained m arks in Level 3 

or above. Responses were varied. Som e candidates dem onst rated a surface 

understanding of their  two chosen texts, but  som et im es responses were too brief, not  

detailed enough, took a narrat ive approach or there was an im balance of coverage. Most  

candidates tended to m ake general points about  their  two chosen novels, but  references 

to specific exam ples were often lacking. A num ber of candidates did not  fully explore the 

writers’ craft  and com m ents in relat ion to language were often lim ited.  

 

The bullet  points in the m ark gr id reflect  the requirem ents of the Assessm ent  Object ives 

(AOs) . I f a candidate does not  address all of the AOs sufficient ly, a m ark lower in the level 

is awarded. Candidates should com pare their  two chosen novels, provided a range of 

exam ples and included relevant  contextual com m ent  to support  the points m ade. The 

m ore able candidates successfully em bed contextual points and include evidence of wider 

reading, such as the views of cr it ics. 

 



 

Due to the very sm all num ber of ent r ies and a sm all num ber of responses for each 

quest ion, com m ents are based on the lim ited evidence seen and can only be included for 

the m ost  popular quest ions. 

 

Qu est ion s 2  an d  3  

Gr ow in g  u p  

 

The set  texts for the them e of Growing Up are:  What  Maisie Knew ,  Great  Expectat ions and 

The Color Purple. 

 

Qu est ion  2 :  Com pare the ways in which the writers of your two chosen texts show 

obstacles to a happy childhood. 

 

Responses were varied and included a range of points. Most  candidates com pared What  

Maisie Knew  with Great  Expectat ions and points were m ade about  their  ‘unfortunate and 

abusive situat ions’. For exam ple, one candidate considered how Maisie’s parents used 

their  daughter as a ‘shut t lecock’ to send m essages to each other and how this would have 

a harm ful effect . Others considered both the posit ive and negat ive effects of different  

experiences during childhood, such as the young Pip’s posit ive relat ionship with Joe and 

Joe’s ‘posit ive nurtur ing’ com pared with the negat ive nurtur ing experiences of Mrs Joe. 

There was com m ent  about  relat ionships, such as those between Maisie and Mrs Wix and 

Miss Havisham  and Estella.  

Occasionally, som e points were generalised, incorrect  or repeated and candidates did not  

include enough exam ples from  their  chosen texts. Contextual points were m ade about  the 

authors’ own unhappy childhoods  

 

Qu est ion  3 :  Com pare the ways in which the writers of your two chosen texts explore 

m oral issues.  

 

Sim ilar to Quest ion 2, the sm all num ber of candidates who at tem pted this quest ion 

provided a response to What  Maisie Knew  with Great  Expectat ions.  There was 

considerat ion of Maisie’s parents’ divorce, I da’s im m oral ‘parading with suitors’ and her 

‘violent ly aggressive t reatm ent  of Maisie’,  Sir  Claude’s behaviour, Mrs Joe’s use of her  

‘t ickler ’,  Pip’s and Herbert ’s debts and the ‘im m oral m anipulat ion’ of Miss Havisham ’s 

t reatm ent  of Estella. At  t im es, focus on the quest ion was lost  ideas were not  always 

clearly conveyed. 

 

Qu est ion s 6  an d  7  

Scien ce an d  Societ y  

 

The set  texts for the them e of Science and Society  are:  Never Let  Me Go, The Handm aid’s 

Tale and Frankenstein.  This was the m ost  popular sect ion and there was a varied 

com binat ion of texts. Most  candidates considered The Handm aid’s Tale and com pared this 

with one of the other set  texts. 

 

Qu est ion  6 :  Com pare the ways in which the writers of your two chosen texts invite the 

reader to m ake judgem ents about  the societ ies presented in the novels. 

 

The sm all num ber of responses tended to com pare The Handm aid’s Tale with 

Frankenstein.  There were com m ents m ade in relat ion to the nature of both the dystopian 

and gothic novels and how a character ’s status and posit ion in society prom oted readers 

to form  judgem ents about  the societ ies presented in the novels. Som e candidates 



 

considered how contem porary audiences of the t im e of writ ing would have reacted and 

how this could be com pared with a m odern audience. Others explored the significance of 

appearances and how judgem ents about  scient ific developm ent  are form ed.  

 

There were those responses that  did not  explicit ly refer to the quest ion and others that  

relied too heavily on film  interpretat ions. 

 

Most  candidates at tem pted to explore narrat ive st ructure and included som e contextual 

com m ent  in the response.   

 

Qu est ion s 8  an d  9  

W om en  an d  Societ y  

 

The set  texts for the them e of Wom en and Society  are:  Wuthering Heights,  Mrs Dalloway  

and Beloved. This was the second m ost  popular collect ion.  

 

Qu est ion  8 :  Com pare the ways in which the writers of your two chosen texts port ray 

fam ily relat ionships as a source of conflict . 

 

Again, there were very few responses but , on the whole, candidates wrote about  

Wuthering Heights and Mrs Dalloway. Most  candidates successfully explored Mr 

Earnshaw’s adopt ion of Heathcliff,  Hindley and Catherine Earnshaw’s react ions and went  

on to explore Hindley’s revenge and cruel t reatm ent  of Heathcliff,  part icular ly after the 

death of Francis. Further exam ples often included the relat ionships and tensions with the 

Lintons, Heathcliff’s m arr iage to I sabella and Heathcliff’s t reatm ent  of his son, Linton. 

When explor ing Mrs Dalloway, candidates tended to focus on Clarissa’s relat ionships with 

Elizabeth and Doris Kilm an. Som e wrote about  Clarr issa’s relat ionship with Peter Walsh. 

All relevant  com m ents were credited. I n one response, the candidate clearly st ruggled 

with ideas when writ ing about  Mrs Dalloway  and very lit t le understanding of the novel was 

dem onst rated. The occasional narrat ive approach hindered progression for som e 

candidates. 

 

Gen er a l  p o in t s ab ou t  Sect ion  B 

 

For m ost  quest ions, there was evidence that  candidates are now beginning to include 

com m ents in relat ion to each of the Assessm ent  Object ives. I n som e instances, lit t le 

com m ent  was m ade about  the st ructure of the novels or the writers’ craft  and som e 

candidates did not  analyse and explore the novel in enough depth and detail.  

Com parisons should be integrated and candidates should be encouraged to com pare 

throughout  the essay, not  just  in the int roduct ion and conclusion. Bullet  points 5 and 6 in 

the m ark gr ids direct ly assess the candidates’ ability to com pare the texts and therefore 

this is an essent ial skill that  candidates m ust  address.  

 

Contextual points are also required in order to m eet  the assessm ent  object ive. Bullets 3 

and 4 of the m ark gr ids explicit ly refer to context . As in previous reports, guidance is 

provided in the specificat ion but  is included here for ease of reference:  

 

Gu id an ce on  AO3  

 

Context  is inform at ion that  inform s the understanding of a text . There are different  kinds 

of context  that  affect  a writer ’s work and a reader’s response to it .  

 



 

Students should select  relevant  contextual m aterial to illust rate and develop their  

response to the quest ion.  

This could include:  

 

 the author 's own life and individual situat ion, including the place and   t im e of 

writ ing, only where these relate to the text  

 the histor ical set t ing, t im e and locat ion of the text  

 social and cultural contexts, e.g. at t itudes in society, expectat ions of different  

cultural groups 

 the literary context  of the text , e.g. literary m ovem ents or genres. 

The specificat ion states that  for Sect ion B, students are required to:   

 

 show knowledge and understanding of how genre features and convent ions operate 

in prose fict ion texts 

 show knowledge and understanding of a range of ways to read texts, including 

reading for detail of how writers use and adapt  language, form  and st ructure in 

texts, responding cr it ically and creat ively 

 show knowledge and understanding of a range of literary texts and m ake 

connect ions and explore the relat ionships between texts 

 show knowledge and understanding of the contexts in which texts have been 

produced and received and understanding of how these contexts influence m eaning 

 ident ify and explore how at t itudes and values are expressed in texts 

 com m unicate fluent ly, accurately and effect ively their  knowledge, understanding 

and evaluat ion of texts 

 use literary cr it ical concepts and term inology with understanding and discr im inat ion 

 m ake appropriate use of the convent ions of writ ing in literary studies, referr ing 

accurately and appropriately to texts and sources. 

 

Pap er  Su m m ar y  

 

This has been a sm all but  successful series. We very m uch hope that  both cent res and 

students are pleased with their  results.  

 

Cent res and candidates are offered the following advice for their  cont inued future success. 

These are the sam e points as Sum m er 2018 but  the advice rem ains unchanged:  
 

 address the assessm ent  object ives and use m ark schem es to guide teaching 

 

 encourage candidates to use a range of literary term inology to ident ify ways in 

which writers create m eaning;  discuss the effect  of these techniques have on the 

reader or audience 

 



 

 for Sect ion A, Unseen Poet ry, encourage candidates to dem onst rate a br ief or basic 

overarching understanding of the poem  first  before delving deeper for m etaphorical 

m eanings 

 

 for Sect ion B, ensure that  candidates m ake com parisons and refer to context  when 

writ ing about  the chosen novels 

 

 context  is not  sim ply writ ing about  history but  can relate to a whole series of 

factors – polit ical, social, cultural, etc – that  influence both the writer and the 

reader. Context  should be integrated and linked to the ideas and points being 

m ade. Context  should not  be ‘bolt -on’ 

 

 avoid narrat ive re- telling of the texts chosen for Sect ion B. Narrat ive approaches 

are rarely successful.   

 

 read the exact  wording of the quest ion carefully and answer this quest ion, rather 

than one pract ised before the exam  

 

 enjoy reading and writ ing and share enthusiasm  with the exam iner. 

 

Thank you. 

 

Principal Exam iner 

( I AL English Literature WET03)  

January 2019 
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